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Fhillip De Burgh O’ Brien was a racing journalist and
bloodstock agent in the 1940s-70s. His granddaughter is
Emma 0" Eane. Racing is in the blood. We set out to prove
this.

The past 18 months has been about people, horses,
instinet and Emma's ability to adapt her dance training
to a very similar discipline. As her racing coach Warren
says: “she's a naturall”

People who work with racehorses emanate a sense of
calm. They love the industry, but it is tough. It's not just
a pastime, or a job, it's a lifestyle. Pressure,
unpredietability, meticulous planning and luck can give
yvou everything one day and remove it the next. Magie,
adrenaline and obsession is what connects people to
racehorses, from jockeys to punters. Like dance, the risk
of injury to jockey or horse is a reality. Hopes, dreams,
plans and money are all riding on the performance.

Racing is in the blood. We can't describe it, but we hope
we can show it. Phillip's passion for racing started this
journey. The generosity of the people we've met along the
way has astounded us.

Place your bets.
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DRAFT Press Release

In preparation for this show acclalmed dancer Emma O'Kane learned to ride a race
harse for the very first time ...
WillFredd Theatre presents the world premiere of

JOCKEY

Exploring the physical relationship between the dancer, the jockey
and the Irish thoroughbred horse.
Directed by Sophie Motley. Co-created with Emma O'Kane

15 & 16 May - VISUAL, Carlow
20, 21 & 22 May = Samuel Beckett Theatre as part of Dublin Dance Festival
28 May - Mermald Arts Centre, Bray as part of Dublin Dance Festival
6 June - Riverbank Arts Centre, Newbridge, Kildare
Although she didn't know it, renowned dancer Emma O'Kane has been preparing for
this show most of her life. Emma had never ridden a horse before but the first time
she did she realized that all her years of dance training had prepared her well. She
becamse fascinated by the similarities between jockeys and dancers, both honing the
same muscles, both so physical, needing the same stamina, the intensity of training,
striving to be the bect and that same rush adrenaline of performing of riding in a
Face.
Mot only that but the first time she went near 3 horse the trainer told her she was a
natural, that horse racing was in her blood. Although Emma discounted the idea
some research unearthed the fact that her grandfather Phillip de Burgh @' Brien who
died before she was born, had been a bloodstock agent and racing journalist. From
Phillip's writings to Emma’s own experience of recently learning to ride a racehorse,
Jockey explores the physical relationship between the dancer, the jockey and the
Irish thoroughbred horsea.
This extracrdinary piece is the culmination of a year-long collaboration between
WillFredd Theatre, Emma O'Kane and the Irish Racing Community,
Credits: Directed by Sophie Motley, Designed by Sarah Jane Shiels, Composition and
Sound Design Jack Cawley, Video Design by Kilian Waters, Choreographed and
Performed by Emma O'Kane,
About WillFredd: WillFredd Theatre was founded in 2001 in Dublin, Ireland. We are
Co-Artistic Directors Sophie Motley and 5arah Jana Shiels, and Producer Kate Ferris,
WillFredd's work engages with contemporary culture, actively inviting new
audiences into the theatre. Through ethical encounters between artists and
communities of place, space and interast, the company develoap thaatre which
responds 1o and represents elements of these communities, WillFredd believe in
constant evaluation and interrogation of our work through extensive Research and
Development phases where work s shown back to communities we dewvelop it
with.The company have made three full productions to date: FOLLOW (2011) , FARM

{2012 and CARE [2014], Two new productions, JOCKEY and BEES will premiere in
20015,

‘A constantly inventive, affectionate and beautifully performed production... it's
outstanding in its fleld.’ Irish Times on FARM

‘respective, intelligent and inventive’ Irish Times on CARE

‘Every Jjourney to the theatre commences in hope — here it is totally justified” Irish
Theatre Magazine on FOLLOW

LISTINGS INFO:
WillFredd Theatre presants Jockey co-created with Emma O'Kane

*  VISUAL, Carlow

Friday 15th May & Saturday 16th May. Bpm

059 917 2400 J www visualcarlow.ie WillFredd Theatre / VISUAL Carlow [/
@WeAreWillFredd / @VisualGBShaw

=  Samuel Beckett Theatre as part of Dublin Dance Festival
Wednesday 20™ May, Thursday 21st May, Friday 22nd May. 8pm
POST-SHOW DISCUSSION: Thursday 21st May
CAPTIOMNED PERFORMANCE: Friday 22nd May
01 881 9629 - from May 5% /www.dublindancefestivalie WIillFredd
Theatra / Dublin Dance Festival / @WeAreWillFredd / @DublinDanceFest

*  Mermaid Arts Centre, Bray as part of Dublin Dance Festival

Thursday 28" May 2015 - 8pm

01 272 4030 / www mermaidartscentre.le f WillFredd Theatra / Mermaid
County Wicklow Arts / @WeAreWillFredd / @mermaidarts

=  Riverbank Arts Centre, Newbridge, Kildare

Saturday 6 June 2015 - 8pm
045 448 327 [ www.riverbank.ie f WillFredd Theatre / Riverbank Arts
Centre /@WeAreWillFredd / @riverbankarts
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Irish Time - Michaal Baaver
Jockey: blood ties woven with passion | Dance Review

Dancer and choreographer Fmma O'Eane traces a graceful line
between dancer, jockey and horse and between own dance caresr
and that of her raocing journsalist grandfather

Rating: 4,5

*It"'s about balance. It's not about strengih. It's aboui techniqus.
It's about rhythm. It's about feeling that rhythm. Stlok to the
rhythm of the horee.” If Emma 0"Eane substituted the word
*musio” for *horse”, then this mantra would apply to her daily
life ae & dancer and choreocgrapher.

But for the past 18 monthe, she has been riding racehorses and
rhythmio concerns have beoome equine rather than musical. The
move Was inspired by Phillip De Burgh O'Brien, a racing journal-
it and bloodstoock agent. He was also her grandfather, dying four
vears before she was born.

Her investigations have been borderline mono-maniacal. Hot
only has she ferreted out her grandfather's old clips, but she has
immersed herself in racing by training to ride raoehorses and
tracking everything on & blog in RHaocing Poet. Rather than & jokey
hapless-dancer-beoomes-jockey column, 0"Eane seriously traced
gimilarities with her dance career, like the meticulous training,
injuries, and pre-performance Nerves.

Jockey, oreated with WillFredd Theatre, pute this passion
onstage, not with the raucous roar of the racetrack, but through
a soft-spoken and multi-layered reflection combining movement,
musie, video and deslgn.

The final section, where she describes, muscle by muscle, the
phyeloal sensation of riding a racehorse was lmpressive, but the
emotional heart of the work lay moments searlier when she
donned the race colours
associated with her grandfather and sat gazing into space. In the
reflective sllence, ehe seemed fully placed in succession with
blood ties she never knew.




No Morea Workhorse - Francis Winston

From the WillFredd Theatre Company and dancer Emma O'Eane
comes this piece inspired not just by the world of horse racing, as
the title suggests, but also by the work of the grandfather she
never knaw. Phillip de Burgh O'Brien, was a bloodstock agent and a
racing journalist from the 19408-70s but he died before BEmma was
born. Two years ago BEmma made her first foray into the equestrian
world learning to ride a horse and for the past year she has
oollaborated with the Irish Racing Community to develop thise
piece. Told through dance, video footage and voloe over this is
compelling plece. O'Kane resally pushes herself and at times her
sinewy frame i8 reminiscent of the racehorses her grandfather
worked with. She takee us deeper and deeper in to the world of
racing as she explores the world of her grandfather in order to
better understand him.

This is & wvery visceral, raw and personal piece and it shows.
C'Eane is fully committed to the performance and her passion
draws you in and engages you. Bnergetio and powerful 0"Eane fully
embodies the roles she plays here. The music doesn’t overpower
the piece and the narrative develops at an appropriate paca. It
doesn't go where you think it will which makes it all the more
compelling and when the piece i over O'Eane looks both relieved
and chuffed.

You don't need to understand the nuances of dance to draw
something from this. At it's heart this is abouf the exploration of
family and digcovering who we are. One of the most original pleces
that I've seen this is a beautiful piece that you will be processing
for some time afterwards. With a 80 minute running time it
doesn't allow 1tzealf to become stale and the pacing is perfact. Hven
if you Enow nothing abouft livestock or racing you will find this
engaging. It is ehows like thie that bring dance to a wider sudience
and O'Eane is ©0 be commended for it.



Le Conol

Dancer and choreographer Bmma O'Eane Indulges her equine side in
this short gallop of a performance. Teaming up with the ever inven
tive Wilfredd Theatre company, Jockey 1g about 0'Eane’s discovery
and exploration of the connections her grandfather Phillip de Burgh
0'Brien had to the industry. He was a writer for the Irish Horseman
and a bloodstock agent.

At the outset 0"Eane repeate the mantra of needing balance not
strength, of needing rhythm and technigue to make it as a jockey.
We hear snateches of worde from the legendary commentator Pater
O'Sullevan mized with a genre sprawling score by Jack Cawley.
Three screens behind O'"Eane on the race course turf setting make
the connections with her grandfather through typed letiers and
archive footage, 0"Eane plays the jockey, the horse, the punter and
the bhookie as she commands the paddock. It's a short and engaging
place choosing a subject matter which lends iteelf perfactly to the
world of dance.




axaminer.com - Chris O"Hourke
Dublin Dance Festival 2015 - A horse of a diffarent colour

dJockey by WillFredd Theatre,/Bmma O"Eane
Rating: ***

Frompted by a desire to learn to ride racehorses, and seeking a deeper understanding of her
grandfather, race journalist and bloodstoek agent, Philip De Burgh 0'Brien, dancer and
ohoreographer, Emma 0'Eane O'KEane undertook & personal journey. 18 monthe ago she began
training as a jookey never having been near a horse before. This colneided with a year long
collaboration with WillFredd Theatre on Jockey, a danoe theatre produotion that aime to show that
racing is in the blood. Jookey aspires to explore the phyeical relationship between the dancer, the
jookey and the Irish thoroughbred horee. This it achieves extremely weall. But this also serves as its
bridle, reining it in & little too tightly.

Throughout, Jookey etresses the mantra of rhythm and technique and parallels between danoer and
jookey are exquisitely realised. This is ably supported by a clever set design by Sarah Jane Bhiels,
at times resembling & race coursea, at others a dance studio. Here 0O'Eane executes & saerles of fluld
movements with focused, slow deliberation and director, Sophie Motley, sustains that same, fooused
deliberation throughout. Occasionally there are weloome bursts of energy as 0"Eane lete looss,
perfactly realised in the sequence deplioiing bookies and punters. But these are few and far betwesn
and, for the most part, a palpable sense of tension lingers throughout.

This is reinforced by the story of Philip De Burgh O'Brien, which recounts his involvement with the
racehorse, Bed Cardinal, who died tragically, with a little bit of De Burgh 0'Erien dying that day
also. This is wonderfully recounted using excerpis from Fhilip De Burgh O0'Brien’s own writings,
interspersed with racing footage, projecied onto soreens to the baock of the stage. Here we see the
obsessivenese and precariousness of the racing life painfully realised, culminating in heartbreak.
Tension, once agaln, is dominant, accompanied by an overwhelming sensge of loss.

In the final sequence "Eane meticulously deseribes the body and posture of the jockey during a
race, telling ue the experience is inecredible. But this sense of the incredible never fully translates
to the audience. In some respects Joockey feels like something of a departure for WilFredd Theatrs.
While the dance sequences are beautifully realieed, WillFredd's characteristic playfulness and
charm ig little In evidence. Thie might have helped loosen the reins a little and release & real sensa
of the joy, energy and exuberance of the racing world to go alongside 1te more demanding aspects.
Jockey preaches to the converted and thoese with the inside track will undoubtedly find much to
appreciate here. For non-bellevers beyond the fenoes, and for devotees of danoe, the opportunity to
watoch O'Eane’s graceful and consummately executed dance sequences 1s well worth the price of
admissiomn.




WillFredd Theatre was founded in 2010.

WillFredd are Artistic Directors Sophie Motley and Sarah Jane Shiels,
and Company Producer Kate Ferris.

WillFredd Theatre aims to create exhilarating theatrical experiences.
Qur interest lies in new beginnings, inspiring us to develop new ideas
and re-imagine older ones, often using direct encounters with
communities and individuals as a trigger. WillFredd believes in
collaboration, inviting artists of many disciplines to work together
from the very beginning of a process, with constant re-evaluation and
interrogation of our work along the way.

WillFredd come from a unique place that is both artist and community
led; we produce high quality theatre for an intelligent and engaged
audience who could be first time theatregoers, yet may have provided,
shaped or created the final material.

We have created seven productions to date, collaborating with a
number of communities of Place and Interest.

T A
SophieMotley Sarah Jane Shiels Kate Ferris
Artistic Director Artistic Director Producer

sophie@willfredd.com sji@willfredd.com kate@willfredd.com



